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Creation. Preservation. Destruction. Three phases that describe a circle that 
encompasses life itself. In our ancient texts, we call them Brahma, Vishnu 
and Mahesh. It is this process of creating, preserving the creation and its 
eventual destruction that will lead to creation anew. And that is what the 
artisan himself bases his craft on, the essence of Brahma. The creation of 
objects of beauty by deft hands of the creator working with skills honed 
through centuries is also a mark of deep respect to and understanding of the 
holy trinity that describes the journey of the being. 

And this journey, through creation of objects falling into the broad basket 
labeled craft, is what the tribal artisan ensconced in the very heart of India 
has followed. Thus it is that craft as a microcosm of life itself has attracted 
with its beauty, and held attention with its relevance.

And it is this relevance that TRIFED is trying to highlight through its 
various initiatives. By espousing the cause of the tribal artisan who is trying 
to propagate and embellish a beautiful heritage of culture through craft that 
has been honed through many, many years of dedicated work, TRIFED is 
bringing the culture behind the craft closer to our daily lives. And that, to 
mind, is a cause worth highlighting.

Thus the motto of TRIFED’s Tribes India - Craft, Culture, Cause

Creation. Preservation. Destruction. 





chitrakaar
the artist

With an observant eye and nimble 
hands, the chitrakaar carefully 
renders the purity of his environment 
into tribal art. A storyteller, he 
infuses life into the colors and strokes 
with his skill. Popular tribal painting 
styles are that of Pithora, Saura, 
Warli and Gond paintings.



tribal art
This art exemplifies a level where 
life and creativity are inseparable. 
In its archetypal nascent stages, the 
tribal arts have a unique sensitivity, 
as the tribal people possess an 
intense awareness very different 
from the settled and urbanized 
people. Their minds are supple and 
intense with myth, legends, epics 
and multitudinous Gods born out of 
dream and fantasy. 

Their art is an expression of their life and 
holds their passion and mystery. Often, 
Puranic Gods and legends are transformed 
into contemporary forms and familiar images 
through various sub artforms like Pata chitra, 
Saura, Warli paintings etc. 

Tribal art in India expresses itself through 
varied mediums such as Pithora and Gond 
paintings bringing vitality and exuberance to 
all its manifestations. 



Visual ingenuity is not uncommon for the Pardhans 
of the Gond tribe of Madhya Pradesh. They smear 
mud paste on the floors, doors and walls of their 
homes and then paint motifs on them with a brush 
fashioned out of bamboo, using colors made from 
mud of different hues found in their environment. 
Painted freehand, these two dimensional paintings 
reflect the artist’s perception of life whereas the absent 
‘depth’ factor, emphasizes simplicity.

In early 80’s, some of the Pardhan Gond painters started 
painting on paper and developed a most unique style of painting 
using bright colors and simple forms, decorated with dots and 
lines.  Subsequently, this style was popularly known as Gond 
painting. Today Gond painters love nothing better than to narrate 
the stories behind their paintings, almost bordering surrealism, 
maintaining their original forms and lines. 

Joie de vivre, it would appear, has triumphed over the hardship 
and tribulations of their routine existence.

gond
These ritual paintings, characterized by animated 
figures and lavish use of color, propagated by the 
Rathwa, Bhilala, Naik and Bhil tribes of Gujarat 
and Madhya Pradesh,  go beyond the realm of 
decorative art and are a labour of love, associated 
with great sanctity. The painting, here, is a medium 
of propitiation, thanksgiving and commemoration of 
auspicious occasions. 

As with most tribal art forms, all ingredients used for making 
Pithora paintings are natural. Pigments derived from leaves, 
flowers and other forest produce are mixed with milk to prepare 
the colours.   Unlike other artistic tribes like Warli, the Pithora 
painters are male dominant. The mud walls of the artisans’ 
hut act as their canvas.  The walls of inner rooms are most 
important and have elaborate, ornate decorations, extrapolated 
from mythological folklores, gods and goddesses. 

While evolving with the changing environment, Pithora art has 
successfully kept its essence and unique style alive.

pithora 



The Saura paintings’ inimitable association with 
the people of Orissa, delineates their description of 
life and the close association of man and nature, 
through an array of remarkable grounded and 
earthy pictography. 

Practiced by the Saura tribe of Orissa, known as one of the 
world’s most ancient tribes, these paintings adorn the walls of 
their homes and take root in their religious belief, superstitions 
and ceremonial activities to appease the demigods and spirits. 
They are created in order to ensure a good harvest, avert 
diseases and honour the valiant and the dead.

What began as a prolonged procedure of invocation of the spirits 
to representing icons has gradually changed into a modernized 
expression, amalgamating early memories and contemporary 
impressions of cycle of ploughing, sowing and harvesting. 
Executed on cloth, the simple yet vivid depiction of the artform, 
speaks the primeval yet universal language of the connection 
between man and nature.

saura
The linear yet illustrative storytelling engravings of 
the patachitra paintings, also known as palm-leaf 
paintings are an intricate art, rooting back to Orissa, 
glorifies Lord Jagannath on yards of drape.

History stands testimony to the fact that most ancient Indian 
manuscripts were etched on palm leaves. To this day, palm 
leaf documents and horoscopes are found in peoples’ homes. 
In Orissa, even till the Mughal period when paper was easily 
available, manuscripts were written on palm leaf. Today, instead 
of manuscripts, the artists are making black line drawings on 
palm leaf. The pata-chitra  paintings consist of linear engravings 
used to illustrate stories. 

Though it has similarities to the talapatra, palm leaf art has 
developed its own rules and conventions and stands out as a 
distinct school with its understated yet evident brilliance.

patachitra



This Buddhist art goes beyond the cliché of a 
painting on canvas. It represents the feelings and 
thoughts of a man, the turbulence of human beings 
and their ideologies in pictorial form. Every image 
breathes sacred and esoteric values.

The origin of this Buddhist art may be traced back to the lifetime 
of Lord Buddha. Made by the Bhutia tribes, the Thanka paintings 
center around Lord Buddha and sacred objects of Buddhism. In 
these paintings, philosophical and mystical ideas are pictorially 
illustrated, hence every image is symbolic and every part is 
significant. 

They are usually painted on canvas and then stitched to a 
narrow yellow silk border followed by a red silk border and finally 
a larger blue border.

The Thanka attains its value only after the effusion of the divine 
spirit which is done through consecration by the Monks or the 
Lamas. 

thanka 
Originating from the cracked and unknown 
walls of the village of Warli, the Warli folk art of 
imagination, beliefs and customs, spontaneously 
expressed in unpretentious monochromatic tribal 
style, has travelled across borders and reached 
connoisseurs and art collectors. With the Warli 
tribe inhabiting the Thane and Nasik areas of 
Maharashtra, this art can be traced back to the 
Neolithic era (2500-3000 BC).  

In spite of being so close to Mumbai, India’s “Maximum City”, 
this art has maintained its rustic appeal. With the recent 
exposure and the entry of a new generation of Warli artists, 
the urban culture is making its way into the paintings in the 
form of modern elements, making it a globally recognized and 
appreciated art form.

warli 





shilpkaar
the sculptor

The shilpkaar or the sculptor developed 
an innate relationship with craft as 
he moulded his image of God with the 
deft use of skilled hands. Tribal beliefs, 
aspirations and occupation find form 
in Dokra and Todi craft.



dokra metal craft
Traditionally the Gadwas, Gonds 
and Dhurwas tribes of Chhattisgarh 
practice the Dokra art with lost wax 
technique or hollow casting. 

It involves patterning a clay core 
intricately with wax ribbons and 
then coating it carefully with a 
mix of clay and hay. The wax is 
subsequently melted off, and the 
cavity formed is filled with molten 
metal - an alloy of copper and tin. 
When this solidifies, the craftsman 
reveals the beauty of his creation by 
cautiously breaking open the outer 
clay shell.

Inspiration for casting unique pieces 
of art comes from the abundant 
environment, be it the village ghotul, 
myriad  of trees, birds and animals, 
mythology or rituals.



This Dokra art has travelled through generations as 
a folk lore of a tribal couple called Jhitku and Mitki 
and their legendary love story. Metal idols have been 
created in their name formulating an entire range of 
figurines. The Gadwa tribe of Chhattisgarh practices 
this craft. 

This folk tale from ancient Chhattisgarh speaks of seven 
overprotective and affectionate brothers and their sister Mitki. 
They married her to a boy called Jhitku and all was fine until the 
time their financial woes kept worsening due to floods, rains and 
the stagnation of crops in their fields. 

Superstition, desperation and poverty overcame logic, reason 
and love which drove them to act on an evil dream of murdering 
Jhitku to save their crops. After defiling his body in the fields, 
they came home to find a distraught and worried sister. Their 
shamefaced and hesitant answers made her suspicious and on 
finding her husband’s lifeless body, she too died, stricken with 
grief and betrayal.

Thus, every time a Dokra  artisan creates a Jhitku-Mitki figurine, 
this heart-wrenching tale comes back to life.

It has been said of the Dokra artisans that 
“Standardization is alien to them.” Be it creating 
figurines, frames or intricate ‘jaali’ work, the Dokra 
art has resonated with loveliness and an air of 
originality.  

The making of Jaali is confined to Jhara/Jhorka and Gond 
tribes living in Ektaal and Baigandihi areas of Raigarh district 
of Chhattisgarh.  Initially, these nomadic tribes earned their 
livelihood by repairing the utensils made of brass, thus named 
as “Jhara” (the melters).  Subsequently, they struck gold when 
they developed an indigenous technique of making ornate Jaalis.  
These consisted of thin wires of wax prototypes which were then 
converted into brass structures by the lost wax process.
Not just a mere technique, these Jaalis are a medium of story 
telling in which the artisans depict varied subjects starting 
from simple activities of life to epics like Ramayana and 
Mahabharata. Tribes practicing the crafts include Gadwa, 
Ghasia, Malar and Bharewa.

jhitku mitkijaali



Also a type of Dokra, this craft originates from the 
male and female of the tribe ‘Maria’ of Bastar called 
‘Madia’ and ‘Madin’.  Peculiarly alike, the only 
distinguishing factor is their headgear. The statues 
of Madia wear headgear made out of bison horns, 
whereas Madin statues are adorned with peacock 
feathers. 

Madia and Madin are normally seen in pairs and therefore 
the artisans also make them in pairs.  Any one of them, in the 
absence of the other is considered incomplete. Any artisan 
who makes the male statue is also expected to learn making of 
Madin by their gurus. Therefore, what sets them apart is that a 
bell metal artisan of Bastar is capable of making male as well as 
female statues unlike other   artisans.

As the legacy of ancient Chhattisgarh goes, Todi was 
a musical instrument designed and developed by the 
artisans belonging to Gadwa tribe of Chhattisgarh, 
made in big sizes and used by the infantry of the 
tribal kings of Bastar to declare the battle and also 
to motivate their army. Later, it developed into a 
medium for divine intervention of God’s blessings. 

In each festival of Bastar one can see the tribals blowing 
the Todi when the idols of Gods or Goddesses are taken in a 
procession from the temples. The biggest demonstration of the 
music of Todi can be experienced during the Dussera Festival 
of Bastar celebrated at Jagdalpur and Dantewada for Goddess 
Dhanteshwari.

However, it is not just the festivals but anytime someone blows 
into a Todi, while aiming it at the sky, this tradition comes back 
to life every time. 

madiya madin todi







bunkar
the weaver

The art of weaving Pashmina, 
Eri and Muga silk fabric is a skill 
unique to the bunkar. After refining 
and polishing the woven fabric, he 
embellishes it with exquisite colors of 
yarn to create a product that pleases 
the eye and warms the heart.



tribal textiles 
The tribal textile industry in 

India has been in existence 
since time immemorial. It is 

a huge global commodity for 
India. From the rich luxuriance 

of Pashmina to the hardy 
durability of yak wool, from 

the colorful weaves of Dongria 
Kondh to the elegance of Muga 

silk, tribal textiles have an 
answer for all your wardrobe 

requirements. 

The timeless brilliance of tribal artists 
shatters all boundaries of time and space; 

centuries old traditions have seamlessly 
adapted into contemporary styles, and 
indigenous crafts have received much-

deserved international acclaim. A wide variety 
of apparel ranging from drapes to t-shirts is 
being created out of tribal textiles today and 

has gained resounding popularity among the 
traditional and cosmopolitan alike. 



The “King” of all the wools, the angora wool is one 
of its most versatile forms. Being used as a clothing 
form for over twelve thousand years, this fabric 
woven by the Bhutia tribes provides warmth and is 
soft, strong and durable, adding charm & attraction 
to the bulky outfits in freezing winters!

The name Angora is derived from a city called Angora in Asia 
Minor, where the best quality wool was available.  Since Angora 
rabbit wool is a high value commodity, excellent quality shawls, 
stoles, pullovers, mufflers are made out of it. Superior grades of 
wool are also used for making upholstery.
  
In India, Angora rabbit raising has been taken up in the districts 
of Uttarkashi, Chamoli, Pithoragarh, Garwal and Bageshwar 
through different projects aided by UNDP, SGSY etc.  Extensive 
research and development has not only increased its variety and 
design exploration but also given it a tremendous momentum at 
national and international platforms.

angora
Once the exclusive reserve of royalty, the Pashmina 
wool originated from the magnificent vales of Leh 
- Ladakh and Garhwal by the Bodh and Bhutia 
tribe. The only art form to have endured generations 
of political, religious and economic upheaval, it 
continues to offer strong prospects of affluence and 
sophistication.  Pashmina refers to the fine cashmere 
wool and the textiles made out of it, most popular 
derivative being the Pashmina shawl.

The well known centres for shawl weaving are Kashmir and 
Himachal Pradesh – each state weaving and embellishing the 
shawl in its own exceptional fashion, so much so that ultimately 
some of these immaculate pieces end up as museum exhibits. 
Each step in the making of the Pashmina shawl involves a highly 
specialized knowledge including the shearing, manual sorting 
by color, length of fleece and quality, followed by several rounds 
of cleaning, spinning and dyeing, before this woollen marvel is 
ready to adorn yet another fortunate shoulder. 

pashmina



A snug cushion in the harsh and frigid climate of 
the mountains, this coarse yet comfortable fabric has 
acquired a trendy makeover, thanks to the ingenuity 
of Indian craftsmen. The Bodh tribe of Lahoul & 
Spitti district of Himachal Pradesh and the Bhutias 
of Uttarakhand use pure wool for making an entire 
range of apparel including jackets, shawls, stoles etc.  

This exclusively hand done process uses hand operated 
looms with four peddles and a stitching machine for making 
the products. The thread of sheep wool is tied into the warp 
and weft and then knitted using four pedals to prepare a 
cloth.  The different weaves thus created are diamond, plain 
and herringbone.  Subsequently the cloth undergoes cutting 
and stitching to give rise to an indigenous array of products in 
varying sizes. 

sheep wool
The yak is practically the lifeline of some nomadic 
tribes in the Greater Himalayas. Its versatile nature 
serves a wide range of purposes ranging from food to 
shelter to transportation. Keeping in sync with this 
attribute, its derivative, the yak wool, is known for its 
strength, adaptability and durability. 

Soft and smooth, this fiber exists in several colors, including 
shades of gray, brown, black and white. The yak fiber has a 
fineness of 15-22 microns. After strenuous combing and de-
hairing, the result is a splendid downy fiber similar to that of the 
camel but comparable to cashmere in its softness and luxurious 
feel. However, the original availability of monochromatic 
schemes of white, black and grey colors has been overpowered 
by dual colored designs due to changing market trends.

A saviour in drastic winters, yak wool is frequently combined 
with other wools and yarns, to create a variety of new and 
exceptionally warm materials, which are as durable as they are 
soft.

yak wool



Popularly known as the ‘millennium silk’ or as the 
trade pundits put it, this ‘non-violent silk of the 
future’ provides immense opportunities of various 
blends, textures, surface effects, color combinations 
and hand-feel with its matt finish and natural sheen. 

Legend narrates that Eri silk worm rearing was an ancient 
tradition of Assam. Interestingly, the Bodo and Rava tribals of 
the region used to rear the worms for eating, till one day out of 
curiosity, someone decided to stretch the fibre that came out of 
the cocoon. He went on to spin it and consequently a new variety 
of silk, exclusive to Assam, was born!

The Eri is seen as the most non violent and eco-friendly amongst 
silks and goes into making silk yardage and other accessories.  
Given the towering prices of silks today, the Eri is affordable, 
durable and easy to maintain.

eri silk
The pride of Assam, an adornment of royalty, 
Muga has been proclaimed as “royal golden silk”. 
Interestingly, integral to its tradition and sartorial 
culture, Muga silk often outlives its owner and passes 
on for generations, literally making it an “undying” 
artefact. 

The silk is famous for its glossy fine texture and durability. Due 
to its low porosity, the Muga yarn cannot be bleached or dyed 
and its natural golden color is thus retained. This silk can be 
hand-washed with its lustre increasing after every wash.

The yarn comes in three qualities, the first being the best and 
finest, the second tends to be somewhat thicker and the last is 
the ‘wastage’ or gheecha, used to make accessories.

The Muga is amongst the most expensive silks, costing three 
times more than the Eri silk. But it is an eternal investment; as 
they say, “a Muga is forever”.

muga silk



Adding a new dimension to the art of block printing, 
Bagh prints have become the novel essential of a 
treasured wardrobe. The painstaking manual process 
of producing impeccable designs on multifarious 
fabrics exemplifies the concept of contemporizing 
traditions. 

Bagh, which lends its name to the Bagh Prints is a small tribal 
town in Dhar district of Madhya Pradesh. The khatri community, 
who comprise the ‘chhipas’ or printers came here about 400 
years ago from Larkana in Sind which is famous for its Ajrak 
prints. Bagh’s proximity to the river was an important reason 
for its choice as flowing river water is vital to the process of 
printing. The design repertoire of Baghprints covers geometrical 
and floral compositions and the blocks used for stamping are 
intricately carved. Bagh layouts are dramatic in the use of black 
and red alternately on a white background.

bagh
The Santhal and Morthy tribes produce this special 
variety of silk, valued for its purity & texture. This 
activity has a history of 400 years, when traditional 
cocoon rearing used to be a robust livelihood 
activity for tribals in entire Chhotanagpur plateau 
of erstwhile Bihar. But recent urbanization and 
technological advancement has spurred NGOs in the 
states of Andhra Pradesh, Madhya Pradesh, Orissa, 
Jharkhand and Maharashtra to form and organize 
tassar production groups into successful village level 
enterprises.

The cloth production begins from drawing of yarn from the 
cocoon, spinning and reeling the same on the spindles. From the 
cloth, different products such as scarves, stoles, ties are made 
by tailoring and stitching.  Different embroideries are also done 
for further fortification and value-addition of the products.

The fine quality and the sheen of the fabric lends itself 
beautifully to printing and painting and is being increasingly 
used innovatively in possible art manifestations.

tassar



The North-Eastern part of India has a rich crafts 
tradition of its own. In a place where the personality 
of every tribe lies in its design style, the art stops 
being merely an income and becomes an identity!

The resplendent weaves crafted by the Bodo women weavers, 
have made a conspicuous position in the fashion world. Earlier 
limited to ‘Dokhona’ and ‘Running fabrics’, their product range 
has now expanded to include apparel including Manipuri 
shawls, wrap-around skirts, tops and kurtis and now desktop 
accessories and stationery. Contrary to stereotype, it is not just 
the designer creations that are making an impact in the fashion 
circuit but the original works created by the artisans themselves.
The nature inspired designs are classy and comfortable and 
those wearing them can take pride in being catalysts of retaining 
and reviving this traditional Indian art.

northeast 



Who says love cannot be expressed through material 
manifestations? Used as a token of love in the 
ancient ages, the Dongria shawl was given by tribal 
women of Orissa to their lovers, as an attractive 
means of providing comfort and warmth. These 
shawls are embroidered by girls of the primitive tribe 
of Dongria Kondh, inhabitants of Niyamgiri hills of 
Orissa. 

The use of green, yellow and red yarn depicts the linkage with 
the environment, their occupation, age old human sacrifices and 
deep cultural value of their community.  Every youth of Dongria 
Kondh community is expected to possess a “Kapada Ganda”, 
an embroidered cloth as it does not only have socio- cultural 
importance but also an expression of personality and represents 
the dynamic phases of life. 

dongria kondh
Nestled in the Nilgiri hills of Tamil Nadu is the 
home of the ancient Toda craft. The embroidery 
exhibits such high contrast of red & black on white 
that they often trick the eye as a weave at first 
glance! 

Over the years, the Todas have developed a unique tradition of 
artwork that its sanctity is adhered to by a ritual. It has been 
so painstakingly sustained and ingrained by the tribe that girls 
from the tender age of five to ten have already mastered the 
technique and are adept at creating new patterns and styles.
 
Today, Toda embroidery is ubiquitous.  Progressing from the 
ancestral shawl, it now adorns tees, dining tableware, bed 
covers, bags, belts and other merchandise. In spite of their 
dwindling population, this pastoral community has persevered 
and succeeded in maintaining their rich culture and ethnicity 
in terms of appearance, religion and customs, giving them a 
distinct appeal.

toda embroidery



The tedious endeavor of converting bits of Munj 
Grass into mat & basketry weaving has been 
taken up by the Tharu tribe of Uttar Pradesh. The 
conversion of their quaint tradition of using woven 
grass for household chores has now flourished into a 
lucrative industry. 

Munj grass weaving uses the grass as a weft and aloe fibre as 
a warp.  The stalks are dried in sun and split in various lengths 
depending on the size of the item to be made.  At times, they 
are also colored with natural/synthetic colors.  The stalks are 
beaten by a wooden mallet until they attain a fibrous form. The 
weft is inserted in the shed by the shuttle and is beaten to the 
aloe fibre.  After weaving, the edges are trimmed and stitched 
with a twisted cord for a fine finish.

Munj grass weaving is a perfect example of converting a 
traditional family activity into practical art.  

munj grass
A major source of livelihood for the women of 
‘nayaka’ tribe of Karnataka, banana fiber making 
and selling of products has transcended the borders 
of necessity and has become a much desired and 
appreciated art form.  

This art is less of a technical process and more like a family 
activity, in which the women go in groups for collection of raw 
material i.e. banana bark. The collected bark is preserved in 
the shade for further processing. The bark is freed from dirt 
by washing with water. The strips are made by using specially 
devised splitting equipment. Then the strips are spun, by using 
an improvised spinning wheel.  The spun yarn is woven on the 
specially designed handlooms. 

Thus, after a tedious and detailed process, a fabric of banana 
fibre is made. The same fabric is further crafted into marketable 
products e.g. files, folders etc. by using other accessories.

banana fiber





manikaar
the jeweller

As he adorned the Indian woman with 
semi precious stones and beads, the 
manikaar embellished the concept of 
the Indian ‘sringaar’ (adornment) 
itself. Known for their intricate 
work and nuanced design, the finest 
examples of this jewellery are sourced 
from various tribes of Orissa, Jharkand 
and Nagaland.



When mixed in the right proportion, this artform 
gives an antique look and augments well with 
various contemporary styles. A little different from 
its distant cousins of the east, it embodies a more 
primitive simplicity.

These ornaments are crafted by the Bhottada section of the 
famous Gond tribes of Orissa, well known for their costumes 
and embellishment styles.  Originally, seeds of different wild 
fruits in the forest were used as beads with cotton thread in 
their necklace and earrings which over the years have been 
substituted by beads made from brass by the heating and 
beating process.  By and large, Bhottada women of affluent 
families having a special status in their community used this 
jewellery.  In recent times, it symbolizes a more utilitarian 
approach in a traditional framework.

The interesting use of beads of all sizes in a riot of 
colors and the innovative use of knots to bind them 
together are the hallmarks of Gujarati bead work 
hand crafted by Bhil and Bhilala tribes. 

The Kathi beadwork motifs portray divine and human figures, 
combined with flowers, cradles, racing camels, animals and 
birds and are worked in translucent and semi-translucent 
colored beads set in a background of white opaque beads. The 
colors used are mostly orange, yellow, green, purple and red.

Their central Indian counterparts from Madhya Pradesh conduct 
this process differently. Their designs range from simple single-
stringed necklaces to intricate designs with cross-linking rows 
of beads. Bhil women are adept at producing bead necklaces, 
bracelets, armbands, anklets, earrings and hangings of exquisite 
variety & beauty. This multi-colored matt & glossy bead jewellery 
is an asset to every woman’s ensemble. 

dokra   bead work 



Variety rules the roost when it comes to the 
tribal jewellery from the North East. A perfect 
amalgamation of natural resources & innovation, 
this art creates masterpieces with animal bones, fur, 
corals, beads and shells. 

Special ornamental segments include original bead necklaces 
from the Wancho tribe of Arunachal Pradesh; sea-shell, bead, 
glass bead and coral necklaces from the Konyak tribe of 
Nagaland; necklaces made with beads  with two  brass  heads 
and fish tails which are considered as fertility symbols worn by 
the Naga tribes and necklaces with figures of heads strung on 
them. 

Passing on folklore through art forms is the essence of this craft.

The art and craft of any region is a reflection of its 
environment, people and traditions. This statement is 
apt for Negi and Bodh tribes of Himachal Pradesh, 
which borrows elements from its scenic surroundings 
to create ‘pahari’ jewellery, breathing a sense of 
vigour and sturdiness. 

While different communities wear jewellery unique to their 
traditions, some ornaments are common to all. These include 
neck ornaments like hansli or small pendants called toke 
and the most cherished neckpieces called the coin necklace. 
The choker worn is called kach and consists of silver beads 
and triangular plaques. Earrings are often worn with drops or 
granulations, nose studs are embedded with precious and 
semiprecious stones and often, an ornament of pendants is 
strung to it. Chiri tikka is a flat piece of silver, enamelled with 
pearls and suspended from the centre of the forehead while 
several chains hang along the hairline on both sides. 

The designs are inspired from simple motifs like seeds, flowers 
and leaves and developed into exquisite patterns. 

northeast silver



Named after the village of Longpi in Manipur, the 
Thankul Naga tribes practice this exceptional pottery 
style. A single village of 400 houses in the district 
Ukhrul of North-East Manipur, with perhaps just 
200 artisans plying the craft, is the nerve center of 
Longpi earthernware.
 
Unlike most pottery, Longpi does not resort to the potter’s 
wheel. All shaping is done with the hand and with the help of 
moulds. The characteristic gray-black cooking pots, the stout 
kettles, quaint bowls, mugs and nut trays, at times with a pacing 
of fine cane are trademarks of Longpi but now fresh design 
elements are being introduced both to extend the product range 
as well as to embellish the existing pottery.  The ensemble 
now encompasses, table lamps, candlestick holders and office 
collectibles. 

With a black background and few motifs, this art form expunges 
the “great divide” of practicality and ethnicity. An absolute must 
for eco-friendly enthusiasts!

longpi pottery



maatikaar
the potter

‘Maati’, refers to soil, while ‘kaar’ 
stands for purpose or activity. Creating 
earthenware from loose soil, the 
maatikar moulds his vessel with care 
and chisels it with precision. These 
household items used in everyday 
tribal life have become much sought 
after artifacts world over.



Health and taste merge seamlessly in the 
delicious range of organic foods sourced from 
the interiors of the country. Delicacies one 
can tickle taste buds with, include dry amla, 
kaju, organic tea, honey among the long list 
of foods aimed at satisfying the palette.

natural & organic
food products



utpadak
the producer

Providing for a wholesome lifestyle 
in the tribal community, utpadak the 
producer looks after the sustenance 
of his people. Assembling only the 
most nutritious of edibles and organic 
cosmetics, he safeguards their welfare 
and interests.





sangrahak
the collector

Variety is the spice of life, and the 
sangrahak, the collector, is a past 
master at collating a vast repertoire of 
exquisite examples of tribal craft. With 
a keen eye and a deep understanding, 
the collector carries a basket of beauty 
worth dipping into.



Wall hangings add a new dimension to enhance the 
beauty of your walls and Gujarati Wall Hangings 
have always been a favourite for this purpose. These 
unique pieces originate from one of the most ancient 
forms of art prevalent in Gujarat. 

Creations of the Bhil tribes of Western Gujarat, mainly Dahod 
district adjoining the borders of Rajasthan and Madhya Pradesh, 
they are basically strings and door hangings made out of cotton 
cloths and stuffings of recycled material.  Originally, these tribes 
used to create dolls for children and birds for the cradle of the 
infants, showcasing their artistic sense and expressions of 
creativity.  

With lucrative design inputs, these wall hangings are now 
beautifully adorned with mirror work, zari work, stones and 
beads. They have assumed further refinement to meet the 
demands of changing fashion trends and consumer preferences.

India has never been a stranger to the paradigm of 
‘Pot Pourri’. These dried exotics in an exuberant 
packaging of dried flora have adorned every home 
or office, irrespective of the occasion.  A unique 
combination of practicality with aesthetics, it fills 
the void of beautification of indoors and outdoors, 
especially in the uncertain availability and 
durability of fresh flowers.

Its chemical makeup consists of dried parts of plants like 
flowers, fruits, seeds, husks, and branches etc. which combine 
to give variable shapes, sizes and scents. It is also used to 
embellish many items such as handmade paper, lampshades, 
photo frames, candle holders, cards etc.  

The constantly expanding domestic and international demands 
have made dry flowers a huge economic incentive to the 
country, especially the female population of the North-east.  The 
aesthetic appeal and eco-friendly nature are definite advantages 
but the aroma of this craft is all you need to make lasting 
memories.

gujarat hangings  dry flowers



Despite the geographical isolation of Himachal 
Pradesh, its denizens have evolved their own unique 
tradition of handicrafts. Although its origin was 
embedded in the Moghul Art atlas, the journey of its 
Indian trajectory was handed down from an Islamic 
entrepreneur to a Kinnauri tribe crafts person, Ram 
Bhagat Singh, who pursued and promoted it till his 
last breath. 

In its new avatar, the glittering colors of the metallic adornment 
on woodwork are brought about by a specialized chemical 
treatment giving the items a unique identity. 

Although Himanchal handicraft had not enjoyed much patronage 
in earlier days, the continuous up gradation, innovation and zest 
of its makers has resulted in a gradual growth in its demand and 
sales in domestic and international markets.

The raw beauty of tribal craft is the perfect way to 
brighten up domestic interiors. The ever increasing 
variety of product range from Rajasthan, Madhya 
Pradesh, Gujarat and North east includes colourful 
bed covers, surface ornamentation and cushion 
covers that add splendour to every corner of your 
habitat.

From Wall hangings and curtains to mats and duvets, an entire 
gamut of furnishings with a tribal touch is available in the 
markets. What sets it apart from the ordinary range of home 
furnishings is the unique flavour of ethnicity, hand painting 
and bold color combinations peculiar to tribals. There are 
limitless options available in a wide range of textiles and the rich 
embroidery brings character and personalization to any room it 
adorns.

himachal craft home furnishings



The story of Indian toys and dolls is timeless as the 
land itself. Rajasthan revives this phenomenon with 
a variety of toys varying from wood, clay and stone.  

Crafted by young tribal girls of Garasia tribe, Rajasthani toys are 
primarily made of clay with the help of specially designed dyes 
for moulding.  In this process, the powdered clay is mixed with 
the gum and the cast mould is fine tuned to manifest the correct 
expressions on the raw face. After drying, toys are hand-painted 
and thereafter decorated with the traditional dress and imitation 
jewellery. 

Creating these toys is not the only challenge, but amalgamating 
them with interesting subjects like folklores, songs and limericks 
is essential. When folktales come alive through toys, a new 
dimension of imagination is created, to which these toys stand 
testimony.

Also known as Sulur, the wind flute is a creation 
of the Gonds of Bastar in Chhattisgarh. What sets 
this creation apart is the fact that while all flutes 
make music when blown into, the ‘sulur’ is simply 
twirled vigorously with one hand in order to produce 
euphonic melodies. 

The manufacture of the flute requires immense detailing right 
from the bamboo to the size of holes being drilled into it.  Once 
the bamboo is cut and the wood polish is applied, the craftsman 
etches tattoo like designs on its surface, crude as they may be. 
The favourite is the fish emblem followed by geometric lines and 
triangles.

As with everything made by tribals, the flute too has a utility 
value. Besides producing dulcet notes on festive occasions, it 
is also used by the tribal men to ward off animals and herd the 
cattle through the jungles. A musical multipurpose is an apt 
phrase to sum up the ‘sulur’.

rajasthani toyswind flute



The ‘Bhutia’ clan is pioneer in painting and 
sculpting to create the Sikkim Buddha. These statues 
created with simple paintbrushes and embellished 
precious materials like gold and gems, are blessed by 
the head monk and dressed in holy robes and rice.   
 
The Bhutias, who migrated from the Tibetan Plateau have been 
creating these pieces from times immemorial. The Buddha 
statues are acquired by them in a raw form from different 
sources.  Thereafter, value addition is done by way of shaping 
of the statues properly followed by gold plating on the faces, 
sticking of gems and adorning with jewellery.  

After finishing, the statues are taken to the monastery where the 
head monk bestows them with blessings after which the Buddha 
is installed in the puja corner of the house to bring luck and 
prosperity to its owners.

buddha statue
With its extraordinary vibrancy and ethnic appeal, 
tribal craft can brighten up your workspace and 
enliven the office atmosphere. Simple yet practical 
designs, ranging from hand crafted notepads 
and notebooks to embellished writing instruments 
and much more, tribal stationery will add that 
indispensable dash of color and spruce up your 
workstation or study table. 

Use Patachitra bookmarks to keep your place as you enjoy your 
favourite read, and impress your prospective clients by handing 
out visiting cards adorned with Warli and Saura paintings. 
The inimitable creativity of Indian handicrafts will make you 
look forward to those monotonous working hours, and their 
understated brilliance will truly set you a class apart.

stationery



Cane and Bamboo is abundantly found in almost 
all the North Eastern States of India. The tribal 
inhabitants make utility products like basketry, 
which are woven in various patterns, shapes and 
sizes. The baskets are traditionally Conical, Flat 
bottomed or Flat Cylindrical and are used for 
carrying firewood, water, storing grains or straining 
rice beer beside other variety of fishing utility 
baskets. Cane and Bamboo is also used in making 
other utility items like trays, lamps, fruit baskets, key 
rings, walking sticks, Office bags, pen stands & a 
range of furniture products.

cane & bamboo



Sofa Sets, chairs, dinning/conference table, laundry 
baskets, waste baskets etc. are many forms of 
intricately carved cane & Bamboo products that can 
handle lot of usage without getting damaged. It is 
eco friendly as the same is made from a renewable 
forest resource. . 

The manufacturing process of cane furniture starts with the 
preparation of requisite amount of bamboo slips. Canes of 
various diameters are also reduced into slips of various sizes 
according to adaptability. The artisans then prepare a rough 
structure of the furniture by joining the different bamboo parts 
with the help of nails. In case of round-cane furniture, thin 
iron rods are used to get the round cane bend to the required 
shape. The actual weaving or coiling of the structure so made 
is done with fine slips of flexible cane. Cane & Bamboo is one 
of the main source of income for  Chakma, Dimasa, Nagas, 
Mizos, Khasi, Garo Jaintias, Riyang Apatani, tribes from Assam, 
Nagaland, Meghalaya, Mizoram, Arunachal & Tripura.

cane & bamboo 
funiture & artifacts



TRIFED generates and establishes proper marketing channels 
for tribal produce. This in turn, ensures assured off-take of their 
products and payment of remunerative prices to the tribals while 
eradicating their exploitation by market functionaries and forces.

Identification of potential tribal suppliers and their grooming and 
training to form a captive supplier base, is an integral part of 
TRIFED’s retail marketing development initiative. It catalyses the 
creation of new artefacts and brings about design development 
in existing product lines. It has established a vast network of 
retail outlets titled “TRIBES INDIA” across the country where 
tribal products, carefully crafted and sourced from different 
States are sold. 

In essence, TRIFED’s sole objective is to bring about a multi-
dimensional transformation of the tribal society and a shift in 
the perception of their existing image.

Tribal Cooperative Marketing Development 
Federation of India Limited (TRIFED) is a 
national-level apex organization functioning, since 
1987, under the administrative control of Ministry 
of Tribal Affairs, striving to promote the economic 
development of the Tribal communities of the country 
through marketing development and sustained up-
gradation of their skills and products.

TRIFED’s aspirations are not limited to enhancing and 
conserving tribal culture but also empowering its members with 
knowledge, tools and an extensive pool of information.

The approach involves capacity building, imparting need-
based trainings, exploring marketing possibilities for products 
in national as well as international markets, brand building & 
creating opportunities for marketing on sustainable basis.

TRIFED - Empowering Tribes
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